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exhibition e Athens

H-eviunwoiakn xpuen YAunTikn el AL g ! ] iy L . ' H k. AAe€ia AvtoakAn-Bapdivoyidvvn
gyKarderaon, g Marina Karell id* i ey Ny o by ] " b SinAa oTo yAunté «Parent’s House
Gold» (1992, pntivn Kai @UANAa Y w 2 : 3 . Lo AL . r ., 1 Narrow» Tou Erwin Wurm / Ms. Antsakli-
oTOV KNMo TG YKaAepi / The impressive, e " % 2 i T ; Vardinoyanni next to the “Parent’s House
golden sculpture installation’by Marina : o Fyn ! i b [ Narrow” by Erwin Wurm
Karella “Liquid Gold*(1992, resih and
gold leaf) at the gallery’s garden* -

! =

H 01ebvipc réxv
prAoceveitar oty Kngiowd

v enereiakn ékBeon «The Tenth Anniversary», otn véa ykaAepi Artflyer, industrial designers
«ouvopIAoUV» pe GUANEKTEG oUyXpovNng TEXVNG Kal onpavTikoug dnpioupyoug.
H dnpioupydg tou diktdou artflyer, AAe&ia AvioakAn-Bapdivoyidvvn, pag avaliel To nwg epnvedoTnke
auTté To NPOTeKT Nou enavanpoodiopiel Ta dpia avdpeca otn uéda, oto design kai oTnv TEXvN.

Atbens bosts international art

Industrial designers are cast in “conversation” with contemporary art collectors and important
artists in “The Tenth Anniversary,” a celebratory exhibition on show at new gallery Artflyer. %
The creator of the Artflyer network, Alexia Antsakli-Vardinoyanni, explains the inspiration
behind this project, which redefines the boundaries between fashion, design and art.

ANO THN ZENIA FEQPTIAAQY / BY XENIA GEORGIADOY
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Ta omitio poivetal TG S1TNPOHV KATL OO TNV EVEPYELL TOV
TPONYOVUEVOV EVOIK®V TOVG. H dnpiovpytkn ko kKaAMTE VKN
atpudopapa dwatnpeitat oty dAlote okio oty Knoeioid tov
GLYYPAPEN Kot KPLTIKOD Aoyoteyviag Znoov Aopevtldtov, n
omoia PrAo&evel €00 kot Alyovg ufveg tig dpdoeig tov artflyer.
net, EVOG TPMTOTOPLALKOD SIKTOOV £PEVVAS YOP® OO TV TEYVN,
T poda kot to design. H 16€a Tov diktdov yevviOnke tpv and
déxa ypdvia amd v Ale&io Avioaxin-Bapdvoyidvn. «Xtdyog
HOV NTOV VO YVOPIGH dNUIOVPYOVS TV 0TToimV To £pyo Hav-
pada, vo 6m ToL ATEME KOl VO GYNUOTICE [io, TANPEGTEPT) EIKOVAL
Yo TNV KOAMTEYVIKY TOVG TTPOGEYYLOT Kot ToV puOpd eEEMEng
g SoVAELG TOVGY, avapépel oTo Blue.

O Tp®dTOG «KOAEGUEVOSH TG 6T0 dikTvo fTav o Christian
Louboutin. AkoAovOncov moAloi dArot amd ) d1ebvn oxnvn
Kot OAo T dnpovpycd wedia, e Stokpioels Kot duvaTd oTiypa.
Movadwd kpitipio yuo ke ovvévievén ftav 10 £pyo mov
napovcinle kabe kaAltéyvng ekeivn v mepiodo. «IIpocmadd
va St@pilm To £pyo amd Tov dNpovpyd, OUG dev Vopilo Tmg
T KOTaQEPV®. O1 KOAMTEXVEG TOV LE GLYKIVODV givatl GUVI-
Bmg kot evilapépovoeg Tpocmnikdmes. Kdmolor mo évtovor,
GALot Ayotepo, oiyovpa dpmg Olot yontevtikoi». H k. Avtoa-
KAM-Bapdwvoyidvvn e€nyei 611, kabdg to artflyer.net avantvc-
6OTOV, TPOEKLYE 1| AVAYKT TOV KOGUOL Vo £pBet o8 EmapN Le To
€pya téYvng, kat £Tot avoalnTnoe évav uotkd ydpo. [ToAloi Oa
€Aeyav TG OV NTAV 1) GOGTI YPOVIKT OTIYUT, KAOMS TO Lovoeio
KOl OLYKOAEPT TALV OO TO TPATO LEPT) TOV ETANYNCAV OO TNV
mavonpio. «H té€xvn kot ot Adtpelg g pmopet va petokvion-
Kav yto. Ayo 670 0108ikTvo AdY® TG Waitepng GuvONRKNG Tov
Buboape, Opmg ko e€urtiog aVTAG 1| COUATIKY GAANAETIOpOCT
pe éva €pyo €potale mo emrTakTikn ond Kabe dAAn eopd. To
ot 1o artflyer kiviiOnke kOvIpa GTOV GvepHo £KOvE Yo HéEva TO
gYXelpNILO OKOLLO TTLO GUVOPTIOGTIKO.

Ytnv evapktpa €kbeon g yraAepi, pe titho «The Tenth
anniversary», TpOGKAAEGE KOAATEYVES KOl OYESIUOTES LLE TOVG
omoiovg €xel cuvouAnoel OAa Ta Tponyobueva ypovia: Adel
Abdessemed, Ron Arad, Tony Cragg, Urs Fischer, Jacques
Grange, Dakis Joannou, Marina Karella, Mary Katrantzou,
Harold Koda, Christian Louboutin, Jean-Michel Othoniel,
Nicolas Party, Laudomia Pucci, Imran Qureshi, David Shrigley,
Kiki Smith, Joana Vasconcelos, Bethan Laura Wood kot Erwin
Wurm. OXot GuppETEXOVV e Eva H1KO TOVG EPYO N} ayamnpévo
avVTIKEILEVO. AQNoE TNV ETALOYN 0€ EKEIVOVG, OLMG 1) KOKNVO-
Becion NTav dn mg.

Ao ™V €16000 0KOUA TOV VEOKANGIKOD KTIpiov 6€ vIo-
SEYETOL IOl «TALDVIEY, EVOG VIEPOYOS KauBag tov I'dAlov
ewcaotikov Jean-Michel Othoniel. Akpimg anévavtt deondlet
éva épyo Tov Tony Cragg. «Otav cuvavinoa tov Othoniel, pov
ATOKOAVYE TTMG 0 AGYOG TTOV EYVE KAAMTEYYNG NTAV £VAL YAVTITO
tov Cragg. Oedpnoa g NTaV oNUAVTIKO Vo TOLG BAA® amé-
vavtt, vo evBappive auti v “eEopordynon”y, toviel. Ztov
1010 XMPo, VA YOPAKTNPLETIKO £PYO EMEVOESVUEVO LLE KPOGE
¢ Joana Vasconcelos «cuvdiodéyetom pe éva ndootep g Kiki
Smith, Tov anekovilel pEMoceg, otadepn TNyN EUTVELONS GTO
£pY0 TG AEPIKOVIOOG EIKAGTIKOD.

AvT6 mov Tpokarel evalaPEPOV gival TS N YKOAEPT £xEL
SloTnpnoeLt dappvOIeT KOl TV OTHOGEOLPO. LG KOTOKING,
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Many houses appear to hang onto something of the energy of their
previous tenants. This is definitely the case at what used to be the home
of writer and literary critic Zisimos Lorentzatos in the leafy northern
Athens suburb of Kifissia, which maintains its creative and arty vibe,
playing host for a couple of months now to the Artflyer.net initiative, a
pioneering network conducting research into art, fashion and design.
The idea for the network was conceived a decade ago by Alexia Antsak-
li-Vardinoyanni. “My aim was to meet artists whose work | admired, to
visit their studios and to get a more comprehensive view of their artistic
point of view and the pace of their work’s evolution,” she tells Blue.

Christian Louboutin was the network’s first “guest,” and he has
been followed by many more acclaimed and influential international
names from a variety of different fields. The only element of every
selection is the work being done by the artist at that specific time.
“I try to separate the work from the artist, but I don’t think | manage
completely. The artists that move me the most tend to also be interest-
ing personalities. Some may be more intense than others, but they're
all enchanting,” Ms. Antsakli-vardinoyanni explains, adding that the
need for actual contact with the art became apparent as Artflyer.net
grew so she started looking for a space where this could happen. Many
would argue that the timing was bad, as museums and galleries were
among the first to be hit by the pandemic. “Art and its aficionados may
have moved onto the internet for a short period of time because of
the peculiar situation we experienced, but because of that, physical
interaction became more imperative than ever before. That Artflyer
was going against the tide made the whole endeavour that much more
exciting for me.”

For its first-ever exhibition, “The Tenth Anniversary,” Ms. Antsak-
li-Vardinoyanniinvited artists and designers she had spoken with over
the previous decade: Adel Abdessemed, Ron Arad, Tony Cragg, Urs Fis-
cher, Jacques Grange, Dakis Joannou, Marina Karella, Mary Katrantzou,
Harold Koda, Christian Louboutin, Jean-Michel Othoniel, Nicolas Party,
Laudomia Pucci, Imran Qureshi, David Shrigley, Kiki Smith, Joana Vas-
concelos, Bethan Laura Wood and Erwin Wurm. Everyone participated
with their own project or favourite piece. She left the choice up to them,
but the curation is entirely her own.

«H EAAGSa avaderkvoeta
a teAevtaia xpovia og £va onjiaviuko
OO TIKO KEVIPO, GIIOL N OVYXPOvI
éxvn avurapadlet ta epomipatd mg
anévavu omy 1xXvpn napovoid g
KAAOIKNG eAANVIKNAG KANPovopdae».

“Greece has emerged in the past few
years (0 become an important cultural
hub where contemporary art juxtaposes
its subjects against the powerful presence
of classical Greek heritage.”

“Study for Blue
Portrait”, 2020

H NiBoypagia Tou Jean-Michel Othoniel, «Peony, the Knot of Shame»,
2014, gival To NpWTO £€PYO MOU AVTIKPI{OUV Ol ENICKENTEG OTavV EIGEpXovTal
oTov KUpIO XWPOo TnG YKalepi. / The lithograph of Jean-Michel Othoniel
“Peony, the Knot of Shame”, 2014, is the first artwork visitors see when
they enter the main space of the gallery.
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To «Hot Desk», 2020, Tng Bperavidag Bethan Laura Wood.
O1 évOeTEG DIOKOOUNTEIG TOU €PYOU NAPANEUNOUV OTA
naAid pWoaikd TG oIKiag nou oTeyadel Tnv YKaAepi. / "Hot
Desk", 2020, by the British artist Bethan Laura Wood. The
inlaid decorations of the work refer to the old mosaics of
the mansion that houses the gallery.

omote, kabds mepinyeioatl and dopdtio og dopdtio, Prdvelg
v 1010 ékmAnén mov Oa giyec av TpocavatoMidcovV o€ Evav
1®po 1ov dev yvopilelc. To «Topldopotoy avaLese oTa Epya
KoL TOVG KOAMTEYVEG deV eEAVTAOVVTAL GTO EKPPACTIKO HEGO,
TOL YPDOOTO ] KOL TO 0GONTIKG PEVILA TOV PTOPEL VOL TOL GUVOEEL
oAld kpOPovv e otopia miow Tovg. Motdlel £tot dnmg givat
opéva oav vo. PAETELS éva KAAEGHLO, OOV YV®GTOT Kot iAot
ov{NToVV 68 J1APOPES YOVIES TOV OTLTLOD.

"Eva této10 yapaktnplotikd mapadetypa givar o Urs Fischer
pe tov Adkn Iodvvov. O EABetoc kaAlitéyvng Kotéyel mepi-
omtn Béon ot GLALOYN TOV AGTPN TG GVYYXPOVNG TEXVNG. Z€
éva aAho dopdtio Bpickovpe tovg «Bpetavodoy, 6covg yev-
viiBnkav 1 dpactnplorotovviol otV AyyAia, 6Tmg T Mary
Kantratzou 1 Tov gvpun Prounyavikd oxediacty Ron Arad.
[Ipw mepdoovpe 6TOV KNTO, 6TOL £X0VV TomobeTNn el mhver
He poToypapies Kot Keipevo yio Kabe dnpovpyd, emonuaiveo
¢ Agimovv ot ' EAAnvec amd v ékBeon. Avti andvinong, n
K. Avtoaxin-Bapdvoyidvvn pot deiyvet oto fébog tov kimov
L0 EVTVTOGLOKT YALTTIKNY gyKotdoTtooT ¢ Marina Karella,
npocBétovtog mwg ftav 1 Niki de Saint Phalle mov mapaxki-
vnoe v EAMvida eucaotikd va acyoAndei pe ™ yAvmatik.
«Ymapyovv moAroi cuyypovol EAAnveg koAitéyves pe e&ot-
PETIKO £pY0, OLMG dev oTéKOoaL 6TNVY eBvikdTnTa. [Ipocmmikd,
L& GLVETOUPVEL 1] TEYVT TTOV KATAPEPVEL VO G EKTANEEL, VOL GE
mpoPinuaticet, va og Bydrel amd to comfort zone Gov, va o
KAVEL QKOO KOL VO VIDGELG APOAOY.

Yuveyilovtag tn POAT, potdlel akdun va TV AToGYO-
Ael m TponyovUEVT EPATNON KOt LoV Aéel TG pe To «Tenth
Anniversaryy» oanl®d¢ £ywe pio apyn Kot 7o 6to péLhov o
VIAPEOVV OTPOGLEVEG KOl TPMTOTOPLUKEG EMUEANTIKES 10EC.
Mo apyn 1 Kot VG 0moL0YIGHOG OGMV TPOoNYNOnKay To TpoN-
yoOuevVa ¥pOVLN, CNUELDOVO KoL GUUTANPOVE OTL LEPLKE ¥pOVILL
pv B fTav FOGKOAO VoL GLYKEVTP®OOUV GTa Aty TETPAYOVIKA
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| am greeted at the entrance of the neoclassical townhouse by
a “Peony,” a stunning canvas by French artist Jean-Michel Othoniel.
A piece by Tony Cragg stands imposingly across from it. “When | met
Othoniel, he told me that the reason he became an artist was a sculp-
ture by Cragg. So, | thought it was important to have them facing each
other, to encourage this ‘confession’,” says the curator. In the same
space, a characteristic piece of knitwear by Joana Vasconcelos is cast
in “conversation” with a Kiki Smith poster of bees, a steady source of
inspiration in the American artist’s work.

Another fascinating aspect is that the gallery has maintained the
layout and atmosphere of a house, so moving from room to room has
that surprising effect of being in a completely new space. The pairing
of the artwork and the artists is not restricted to the medium, the
colours or the style that may connect them, but to their backstory.
And the manner in which they are arranged makes you feel as though
you have been invited to a party in someone’s home, where groups of
friends stand around talking in different parts of the house. One such
example is Urs Fischer and Dakis Joannou.

The Swiss artist occupies a very important place in the collec-
tion of the renowned art aficionado. In another room, we find the
“Britons,” artists who were born or who work in the UK, like Mary
Katrantzou or the brilliant industrial designer Ron Arad. Before we
pass into the garden and its display of panels with the photographs
and a piece on every contributor, | raise the absence of Greeks in the
exhibition. In lieu of an answer, Ms. Antsakli-Vardinoyanni points to an
impressive sculpture installation by Marina Karella at the back of the
garden and explains that the Greek artist was encouraged to explore
the medium by Niki de Saint Phalle. “There are many contemporary
Greek artists with an amazing body of work, but I’'m not interested
in nationality. Personally, I'm fascinated by art that surprises you,
makes you think, takes you out of your comfort zone, even makes
you feel uncomfortable.”

She appears troubled by my comment as we continue our tour

To ]hBeauty», TO KEPAMIKO AAoyo TnG
Joana Vasconcelos, enitnpei 1o yAunto
«Hedge» ané atcdAi Tou Tony Cragg

Kal To YKoudg «Story of Two» Tou Imran
Qureshi. / "Beauty", Joana Vasconcelos’
ceramic horse oversees Tony Cragg’s
steel sculpture "Hedge" and Imran
Qureshi’s "Story of Two" gouache.

LLOG YKAAEPT TOGO NYNPA OVOLLATO. «AEV EYEL VA KAVEL LLE ELAGY,
amavtdeln K. Avioaxin-Bapdwoyidvvn. «H EALGSa avadeucvi-
£TOL TOL TEALEVTALO YPOVIL O EVOL GNULOVTIKO TOAMTIGTIKO KEVTPO,
OTOL 1) GVYYPOVT TEXVT AVTITOPUBAAAEL TO EPOTHUATA TNG OTTE-
VOVTL GTNV 10YVPT TOPOVGIO TNG KAUGIKNG EAANVIKNG KANpO-
vopdg. H yopa pog powalet va emvoet dtapkog tnv tontdtntd
™mg, oav €vag Lovtavoc, TOAAOLEVOS OPYAVIGHOG, TTOV OEV TOVEL
noté va e&elicoeTay.

Kabdc 61eKd00TE PTPOGTE GTOV YPVGO YAVTTIKO YLITMVOL
tng Marina Karella, tn potd Tt givor avtd Tov ™ cvyKivel
TEPLGGOTEPO: 1 oS N M TEXVT. «Xg O,TL Pe apopd, avTd To
500 cuvdéovtat dppnita. Kot Eekivodv amd 600 euneipieg ToAd
Stopoppoticég yuo péva. H mpmtn eivor n yvopipio Lov pe tov
Avotplaxd oyxediaotn kot peténetta ewkaotikd Helmut Lang,
610 TAaiclo pag cuvévtenéng to 2004 oto IMapiot, kat icwg to
o oNUAVTIKO Prpa otnv avartuén pov. Kot éPara, n peté-
nerta cuvepyoosio pov pe to idpvpa AEETE kot tov Adkn [wdv-
vou y1a to destefashioncollection, pio GuAAOYT TOL TPOGKALESE
OKT® EMUEANTES VAL EMAEEOVY TTEVTE AVTIKEILEVD LOSOG KoL VOL
dMCOLV [0l EKOCTIKY EPUNVELO.

Kieivovtog v Egvdynon, 1 k. AvtcakAin-Bapdwvoyidvvn
pov {ntd va v axoAovdnow. Mraivovpe otnv amobnkn tov
Kf\mov Kot cuvovtdape to «Parent’s House Narrow» tov Erwin
Wurm, o podvpr, pepodvtQivn aypotkio e aGQUKTIKA PIKPEG
OTOGTAGELS OVAIEGH GTOVG TOiyoVS. «MEaa and avTn T Gup-
pikveon BEANGE VoL OTOTVTOGEL TNV KATATIEST KOL TO ALGTN PO
kAo Tov emkpaTtoHoe 6TN HETOTOAEUIKT AvoTpion, dlevkpl-
vilel. DevyovTag, GLYKPAT® TV EIKOVO TOV 6TT0VSAI0L YAVTTOD
Kol GKEPTONOL TG KATOL0G AALOG iomg va Totobetovoe Eva
1060 duvatd £pyo 6To «avorypay g £kbeomng, paivetol OULmg
TTOG 1] EUTVEVCUEVT EMUEANTPLO EMEVOVEL GTNV EKTANED.

Info: 'Ewg 31/12/2021, Artflyer, Apyuponoulou 15, Knpioid, www.arflyer.net

To BaZo Tou BiopnxavikoU oxediaoth Ron
Arad, «Where are my Glasses», 2021

/ A vase by industrial designer Ron Arad,
«Where are my Glasses», 2021

and explains that “The Tenth Anniversary” is just the beginning and
that there will be more unexpected and innovative curatorial projects
in the future. It’s a first step, or even a retrospective of what has hap-
pened in the previous decade, | note, adding that it would have been
almost impossible a few years ago to gather so many great names in
the small space of a gallery. “It’s not about us,” she answers. “Greece
has emerged in the past few years to hecome an important cultural hub
where contemporary art juxtaposes its subjects against the powerful
presence of classical Greek heritage. Our country appears to keep re-
inventing its identity like a living, pulsating organism that never stops
evolving.”

As we stand in front of the gold chiton sculpture by Karella, | ask her
what has a greater impact on her, fashion or art? “In my mind, the two
areintrinsically linked. And they start from two experiences that really
shaped me. The first was my acquaintance with the Austrian fashion
designer and then visual artist Helmut Lang for an interview in 2004
in Paris, which was, possibly, the most important step that shaped my
career. Then, of course, there was my collaboration with the DESTE
Foundation and with Dakis Joannou for the destefashioncollection,
which invited eight curators to select five fashion items and give them
an artistic interpretation.”

As our tour comes to an end, Ms. Antsakli-vardinoyanni asks me
to follow her into the garden shed, where | see Erwin Wurm’s “Par-
ent’s House Narrow,” a cottage made of black metal, with incredibly
tight spaces. “He wanted to capture the sense of oppression and the
harsh climate that prevailed in post-World War Il Austria,” she explains,
commenting on the narrow space between the walls. As | leave, | keep
thinking about that marvellous sculpture, telling myself that a different
curator may have put such a striking piece at the start of the show. In
Ms. Antsakli-vVardinoyanni’s case, however, the inspired curator appears
to be investing in the element of surprise.

Info: To 31/12/2021, Artflyer, 15 Argyropoulou, Kifissia, Athens,
www.artflyer.net
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